"In Judaism, as well as in early christianity, the primacy of vocal over
instrumental performances seems so firmly established, so much of an
apriori attitude, that it may sound preposterous to debate this matter
anew, But it needs renewed examination, since being presented as a
'foregone conclusion,' it has consistently confused every freer view
and everyunorthodox opinion, until it has become somaething of a dogma,
blindly accepted by all students of ancient church music,"

Eric Werner--Professor of liturgical musie
Hebrew Union College, New York

The Sacred Bridge, New York, New York:
Columbia University Press, 1959, p. 316,
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FOREWORD

In gathering material for this book many sources have been con-
sulted. Space does not permit me to individually acknowledge the many
persons who contributed helpful suggestions, But I think that it is neces-
sary to single out several whose help was especially significant:

Warren E. Bell was the first one whom Iheard defend instru-
mental music in a debate. His debate with Robert Roland, President o
Columbia Christian College, ignited my interest in this subject.

Charles Dailey, editor of The Pattern, has patiently worked
with me in the preparation of this book., Brother Dailey was the first
to review it when I originally wrote this book in the form of a thesis upon
graduating from The Churches of Christ School of Evangelists, Portland,
Oregon.

Larry Jonas who has conducted several panel discussions on the
instrument question, reviewed the manuscript and contributed several
useful thoughts and ideas. Special acknowledgement is also due to
Brother Jonas for his article in Appendix I,

Bob Haddow, who also reviewed my manuscript, graciously
supplied me with a number of worthwhile articles and publications,

helpful in pointing out stylistic improvements,

Ialso highly prized the review by Bill Thurman. His keen grasp
ofthe Greek language directed my attention to several points which
needed clarifying.

We have tried to give proper credit for all material used in this
book, Whenever it was possible, we traced articles to their original
sources, If at any time we have failed to give correct acknowledgement,
we ask forgiveness for the oversight,

Torm Burgess

January 13, 1965

INTRODUCTION

It was several years ago that I first became aware of the con-
troversy about instrumental music, its problems, its arguments, and
saddest of all, its fruit, The desire to investigate it has scarcely left
me from that day to this, The result has been the material which Ipre-
sent in this thesis.

There are many avenues of approach that one might take in dis-
cussing the problem of instrumental accompaniment in the worship of
God. We have chosen here tocenter our thoughts on the meaning of the
Greek verb psallo and its related forms whichwe find in the New Testa-
ment, although other features of the controversy will be incidentally
considered,

It is freelyconceded by all that ''to sing withinstrumental accom-
panimerit" had long been the definition of psallein, But it is argued that
shortly before the New Testament period this word changed, and came
to indicate vocal music "only", exclusive of instrumental accompaniment,
Example 1 shows that this is the position taken by M. C. Kurfees, one
of the ablest defenders of that position in this century.

Example 1

and to touch the chords of the human heart or to
sing. They can also see that just as the English
words ‘‘resent,’’ ‘‘candidate,’’ ‘‘animosity,”’ ‘“‘pre-
vent,’” “‘lewd,”” “‘silly,”” **idiot,”’ and many others,
once had meanings that are now entirely obsolete
and not even known to the average speaker or writer
of English to-day, so the Greek word psallo (ydrw)
once meant to pluck the hair, twang the bowstring,
twitch a carpenter's line, and to touch the chorda of

a musieal instrument, but had entirely lost all of
these meanings before the beginning of the New Tes-




tament period, and that, therefore, the word is never
used in the New Testament nor in cotemporaneous
literature in any of these senses. At this time, it not
only meant to sing, but that is the only sense in which
it was used, all the other meanings having entirely

disappeared.

Quoted from M, C, Kurfees, Instrumental Music in the Worship,
1950, pp. 44-45, Used by Permission.

We feel that it will be sufficient to show that those representing
this statement have failed to prove thatsuch a change of meaning occur -
red, Then I shall prove that no such change occurred.

I have not come armed with the wisdom of Solomon, the eloquence
of Demosthenes, or the logic of Locke. Ihave simply gathered, clas-
sified and raised to view proof and testimony, facts and figures which
will clearly demonstrate that psallein, in the New Testament, meant
"to sing with instrumental accompaniment, "

It is hoped that the evidence presented will cause us to relegate
this often troublesome guestion to its proper realm, Our prayer is that
the spirit of approach and the preponderance of evidence will assure a
sincere consideration on the part of all seeking to know the will of God
on this subject.
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Chapter 1

ENGLISH DICTIONARIES

The arguments for the use of instrumental music, both pro and
con, are generally centered around two scriptures, These are Ephe-
sians 5:19, and Colossians 3:16. Both passages are photocopied below
from the Greek inter-linear, Throughout the book we will refer to each
photocopy by number,

Example 2
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- tl.nwms and  prajsing "hears . 'your iozhe Low unco God wpd the Fa-

B ‘nroT uou:zaa:z 111, Iv,
. :;.-Mﬂ |m¢mf And hr l.;g;v mlavmw:. iy moy ‘ﬁrg Macmu; ml vw&-
B YR o el Yo vt gt gt v

: your-
- Shittoerer ye l:'i £l b' xapm mmc by ‘ri Mpiisl' 5p5v .."'.L*"“

Quoted from G. R. Berry, The Inter-linear Literal Translation
of the Greek New Testament, 1954, pp, 509 & 526.

The question needing to be raised is this: are the three words,
psalms, hymns, and spiritual songs, absolutely identical ? If they are
absolutely identical, the passages would have to be translated, "admonish
one another in songs, songs, and songs,'" Or, are they synonymous,
with each one individually having a definite dxshnctwn and character -
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istic peculiar to itself and lacking in the other two? We affirm the
latter,

The distinction, which will be brought to light more clearly as
we examine them further, is as follows: PSALM, the song sung with
musical accompaniment; HYMN: the song sung with a direct address
of praise and glory to God; SPIRITUAL SONG or ODE: 'the general
word for a song, whether accompanied or unaccompanied, whether of
praise or on any other subject...."

It is easy to see that it is quite possible for one song to be at
once a psalmos, hymnos, and ode all three, We may sing a song (ode)
of praise to God (hymn) accompanied by an instrument (psalm), and
thus this one song is qualified to be called by any one of the three names.

Since our discussion will be concerning instrumental accompani-
ment we will be taking particular note of the chief characteristic of the
verb psallo and its various forms in the New Testament, We will also
note its definite distinction from other related words which have been

generally translated "sing."

I make no apology for appealing to the Greek language in this
study. Those who oppose our position will do the same on any other
subject. 'In the Club-Boles debate, H. Leo Boles, one of the main
writers in the Gospel Advocate, repeatedly said, 'ANY PROPOSITION
IN THE REALM OF RELIGION THAT CANNCT BE PROVED BY OUR
ENGLISHBIBLE ISNOT TRUE--IT CANNOT BE PROVED.' M, D. Clubb
rightly called that, 'putting a premium on ignorance.'"

For the sake of the conscience of those who appear to be sin-
cere in their opposing the use of Greek to prove a point, I would like to
present the materialwhich I was zble to gather from some English dic-
tionaries concerning the English word psalm., Example 3 is a letter
from G & C Merriam Company, (Webster's New International Dictionary),
answering the question: '"Since instrumental music was so much in the
history of the word psalm, as is evidenced by your tracing itto the
Greek psalmos, did you mean to define the English word psalm as sing
"only, " to the exclusion of instrumental accompaniment?"

11ightfoot, Commentary on Colossians, 1879, p. 223,

2Krewson, Percy E., Facts about Instrum ental Music, 1945.

pP. 9.
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Example 3

G. & C. MERRIAM COMPANY

FPUBLISHERE OF MERRIAM-WIBSTER DICTIONANIBS

SARmINGFIELD 2, MARBACHUBETTS

April 27, 1962

My, Tom Burgess
8624 N, E. Glisan
Partland, Oregoen

Dear Mr, Burgess:

In reply to your query of April 16, we certainly lmow
of no evidence to suggest that the word psalm in Engiish wag ever
intended to sxclude the idea of instrumental accompaniment. The
Psalmg of David have been sung daily to organ accompaniment in
many Anglican churches for centuries. On the other hand, we find
references to "speaking® the Psalms ag well as to ®singing” them
ap early as the 9th century,

One of the earliest occurrencez in English of the word
psalm is in the phrase "sing psalms" used ln an ancaymous translatiom
of about 825 of Isaiah 38 : 20, where the later King James versiom
has "sing songs to the stringed instruments". A better known example
explicitly mentioning instrumental accompaniment is to be found in
lines 10 - 16 of Milton's "At a Solemn Music™:

"Where the bright seraphim in buwrning row

Their loud uplifted angel-trumpets blow,

And the cherubic host in thousand quires

Touch their immortal harps of golden wiras,

With those just spirits that wear vietoriocus palms,
Hynns devout and holy psalus

Singing everlastingly."®

Very truly yours,
G. & C, MERRIAM COMPANY

gy 7 bt

F. Stuart Crawford
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The New World Dictionaryin Example 4 gives the same answer,
in substance, as did Merriam-Webster,

Example 4

CABLE ATDRLSS: World Clerelond = New York Office: 119 Wes S72h Serwt, Now Yerk 19 No ¥

THE WORLD PUBLISHING COMPANY

BOOK FUBLISHERS 2231 West 11oth Street - Clevchnd 2 + Ohio

SINCE 190%

May 9, 1962

Mr. Tom Burgess
862L N.E. Glisan
Portland, Oregon

Dear Mr. Burgess:

"he English word psalm today means, as stated in
Webster's New World Tictionary, "a sacred song
or poem: hymn." 1t 1s used especially to refer
to any of the songs compesing the Book of Psalms.
These songs are often sung by solo voice or
chorus unaccompanied, or thay may be sung with
instrumental, sometimss full orches®ral, accom-
paniment. They remain "psalms" in any svent,
whether accompanied or unaccompanied. Y

Very sincarely yours,

. David B. Gufsi
DBG: Dictionary to:j

lalsoinquired of Thorndike-Barnhardt Dictionary which is pub-
lished by Scott, Foreman and Company. The research as sistant, after
a lengthy discussion of the history of the word, made reference to The
Oxford English Dictionary, Her quotes from it and her comments upon
it follow in Example 5,
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Example 5

In regard to the English word paalm - The Oxiford
enters the following as two of its de ons:

1. 1In a general sense: Any sacred song that is or may be
sung In rellgious worship: a hymn: esp. In biblieal use....
Also more generally, any song or ode of a sacred or serious
character. : - ==

2. spec, Any one of the sacred songs or hymns of the ancient
Hebrews which together form the *Book of Psalms'...; a version
or paraphrase of any of these, esp. as sung (or read) in pub-
lic or private worship. (The prevailing use throughout. )

Note that these definitions relate psalms to being sung, as do the
definitions of most of the derivatives of bsalm., According to many

of the citations of usage in The Oxford §g§lish Dictionagg, it
would appear that throughout e hnistory of € word, as been
used in connection with singing and musical instruments.

bsalm sefter haerpansang. (about 1000)

David that sang the psalms on the psalter. (about 1175)

Psalmes with instruments musfcall. (about 1649)

Thank you for giving me the opportunity of discussing this question
with you--I hope I have been able to be of a 1it€le help,

Cérdig_l’ly yours,
e Midln

(Mrs.) Sandra Miller
- Dictionary Department

SM:b

A summary statement concerning the English word psalm can
best be made by drawing one conclusive statement from each lefter,
Merriam-Webster Dictionary: '"We certainly know of no evidence to
Suggestthatthe word psalm in English was ever intended to exclude the
idea of instrumental accompaniment, " The New World Dictionary:
'""They remain psalms in any event, whether accompanied or unaccom-

‘panied. " Thorndike-Barnhardt Dictionary: "According to many of the

citations of usage in The Oxford English Dictionary, it would appear
that throughout the history of the word, it has been used in connection
with singing and musical instruments," (Note: One of the historical
references which connect it with singing and musical instruments was
written thirty-eight years after the King James Translation, )
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It is plain to see what close investigation will bring to light.
Even the English word psalm has never excluded instrumental accom-
paniment. This is an important point that must be stressed. It must
be shown that instrumental music has been excluded since it is readily
admitted by all thatatone time it was included. We do not need to prove
that instrumental accompaniment was inserted into the word, but rather
our opposition must show and prove that it was removed|

Cur English dictionaries also supplied me with some interesting
facts concerning the use of psallo and psalmos during the New Testament
period., Itcanbeeasilyobservedinall dictionaries which trace the his-
tory of our Englishwords, thatpsalm is always traced back to the Greeks
language. Inquiry into this observation revealed some moreinteresting
and pertinent facts. Iasked specificallyaboutthe etymologicaldevelop-
ment of the Greek psalmos and psallo. Iinquired if they knew of any
development of the word which would have taken the meaning of instru-
mental accompaniment out of the word and /for have replaced it with vocal
only, during the New Testament period. Example 6 is a reply from
Merriam-Webster Dictionaries,

- G. & C. MERRIAM COMPANY

SPRINGFIELD 2, MABBACHUBETTSE

March 7, 1962

Mr, Tom Burgess
8624 N. E. Glisen
Portland 20, Oregon

Desr Mr. Burgess:

We are glad to reply to your letter of Fsbruary 26 addressed
to the late Dr. Holt, The Greek word psalmos means literally the
plucking of a string, and its earliest known use is by Euripides to
refer to the plucking of a bowstring, But more commonly it refers to
the plucking of a lyre string, and hence to the sound produced by
such an instrument. There are several examples of this usage, also
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in 5th century E.C. =uthors.

The puagan Greeks do not seem to have

used the word for & specific tune or compesition for the lyre, but we

do find psalma, which has the s
late as the 2d century A.D,

ame literal meaning, irn this sense as
The senpe of & sacred sung or posm for

psalmos is due entirely to the translatore of the Uld Testament into

CGreek in the 3d and 2d centuries

B.C.; they chose this Greek word to

render the Hebrew mizmOr applied to a psalm of David, no doubt because

Devicé's psalme were believed to have be

equivalent of the lyre.

used the word for a vocal composi tion

FSC/ab

Example 7is a reply from
cerning the same question,

Example 7

CABLE ADDRESS: Horld: Cleveland « New York Office: 119 West 578

en sung to the harp, or Jewigh

There is no evidence that pagen Greeks ever

Very truly yours,

G. & C. MERRIAM COMPANY

o . SEod Gl

P, Stuart Crawford

Webster's New World Dictionary con-

B Street, New York bg, N, Y.

THE WORLD PUBLISHING COMPANY

2231 "W'cst 11oth Street « Cleveland 2 O_hio

April 16th, 1962

¥r. Tom Burgess
862 N.E. 0lisan
Portland, Oregon

Dear Mr. Burgess:

The Greek verb psallein, from which ps
i _ : our psalm
ultimately derives, means in its basic sense

"to twiteh or pluck.n

From this it csme to
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mean "to play (a stringed dnstrument) with the
fingers rather than a2 plectrons” Sitill later
it acquired the meaning "to sing to the accom-
paniment of @ harp." This msening of pszllein
was already well established by the third
century B.C., for it appesrs in the Sepiuagint.
It also appesrs in paris of the New Testament
whose authorship dates to the latter half of the
first century 4A.Ds

Sincerely yours,

e RS . gk

Y l-\f ‘)C\m- f-" .fl

David B. Ourklnik

Dictienary Editor
DRG/k

Example 8 represents the answer of Funk & Wagnall's Dictionary
to the same inquiry.

Example 8
FUNK > WAGNALLS COM PANY. ING.
FUBUEHEHE :
350 LExINn\'OH AV':NLIE =
HEW man V7, N

'EDITGHIA:.. aFEl GES

THE gfa“dar DlCTION.ARIEB e April 16, 1962

Mr. Tom Burgeas A
‘8624 N.B. Glisan
Portland, Oregon

Dear Mr. Burgess:

Your letter of April 2 about "psalm" was referred to our

etymologist, who has returned the fcllowing note: =

The Greek psallein means "to pull," especially a
 bow——==hence, pulli the Btr*ﬁgs of a musieal in-
. strument with the fingers, hence to sing to the

accompaniment of a harp. Thie verb is used in “the

Greek Bible translation (Septuaginta) as transla-

tion of the Hebrew "sing praises," as in Psalm 7,

173 9; 11, etc. Hence the word "Psalm" (Greek

Psalmoa} a s-ng with the accompaniment of the

haryp, & song of praise, and the name of the Book

of Psalms.
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Our exymolo ist ecannct determine when the word beczme
specialized in Greek to mean church singing in particular, It
has only the specialized meaning in modern Greek. One might
reason that the word retained its more general meaning "to sing
with the accompaniment of a harp" until well inte the Christian
era in spite of its specialized use in the Septuggint (3rd cen-
tury B.C.). The Septu=gint was made in Alexand“ia, not in Gresece,
and ihe word would not have begcun to specialize in Greece proper
until that country had become Christian. It would be a safe
guess, certainly, that psallein still meant "t¢ sinz with the
accompaniment of a harp™ in the 1st century A.D.

Sincersly vours,

‘Robert L, Chapmafh

Managing Editor
RECH1m =

Example & A is the response we received irom The American
College Dictionary.

Example 8 A

RANDOM HOUSE. INC.
SOLMADISC NUAVE NUE | NEW SO =22, Ny

TELEPHONE DLAZA -2500

April 19, 1982

M. Tom 'R“ransr
3624 H.E. Gliisen
Portiand, COregon

BPear Mr. Hurgess:

Mr. Stein has passed on Lo me your letter of Aprii 2 concerning the
etymelogy of psalm.

The meaning of the Greek word usllein is biu\h, pull, twiteh or
pley (with the fingers) on a sori Sringed Instrument. Annaher saense
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ma.y be derived from the Septuagint and the Hew Testament -- "to sing
with a harp or cithara.”” The noun form is psa_ﬁs, which came into
Iatin as ps&lmus anﬂ. thence into Germenic and Roma Ramance. In other
words, as eariy as the second century 8.5. sseimfs meant "a singing
aith a strisged Instrument.” Our sources ric not indleate whether by
Afhe fivst century A.D. the meaning Droadened sc as fto inciude Bl
nusical instruments; certainly by 16UC, as evidenced in Roberts’
Clawis Bibliorum, the word no longer referred only to the accompani-
ment by stringed instruments.

—Sincerely yours;

FAurence Undang
The Americen Solicge Digiicnary

A concise summary of evidence needs to be made here also.
This will distinctly indicate that our English dictionaries observed no
revolutionary change in psalle or psalmos just prior to, or during, the
New Testamentperiod, asis asserted by those who oppose instrumental
music,

Merriam-Webster Dictionaries: "There is noevidence thatpagan
Greeks ever used the word for a vocal composition. " (Note: Most pagan
Greeks spoke Keine Greek, the language in which the New Testament
wag written. The creditfor this discovery, which is now generally ac -
cepted, belongs to a brilliant German theologian, Adolf Deissmann,
J. H, Moulton, co-author of a Greek lexicon writes, '""The New Testa-
ment is written in the spoken Greek of daily life, which canbe proved
from inscriptions te have differed but little, as founcl in nearly every
corner of the Roman Empire of the first century, m3

Webster's New World Dictionary: ''Still later it acquired the
meaning 'to sing to the accompaniment of the harp! This meaning o
psallein was already well established by the third century B, C., forit
appears in the Septuagint, It also appears in parts of the New Testa-
mentwhose authorshipdates to the latter half of the first century A, D, "

Funk & Wagnall's Dictionary: ''Itwould be a safe guess, certain-
ly, that psallein still meant 'to sing with the accompaniment of a harp'
in the lst century A, D,

The American College Dictionary: "Another sense may be de-
rived from the Septuagint and the New Testament-=- 't¢ sing with a harp
or cithera,'" NoticealsothatMr., Urdang refers us to Roberts' Clavis
Biblorium which indicates thatthe Greek words had broadened to include
other instruments by 1649,

3Moulton, James Hope, Dictionary of the Bible, 1909. p. 529,
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